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Golden Light (7’)

 Requiescat In Pace: August 30, 1943 – August 6, 2017

After a long and productive life, David Maslanka passed away in his Missoula, Montana 
home on August 6, 2017. The news shocked and saddened musicians around the world. For 
many, Maslanka is viewed not only as a superb composer, but as an exceptional human 
being whose music taught us how to strengthen our own souls from within, and share 
them freely with the world. His sudden and recent absence is a fresh wound that still 
hurts, but his life and music serve as great sources of comfort and healing.

Born in 1943 in New Bedford, Massachusetts, David Maslanka went on to attend the 
Oberlin College Conservatory, the Mozarteum in Salzburg, Austria, and Michigan State 
University before establishing his professional life in New York. He taught music theory 
and composition at the State University of New York at Geneseo, Sarah Lawrence College, 
New York University, and Kingsborough Community College of the City University of 
New York. In 1990, he moved to Missoula, Montana where he made a living as a freelance 
composer for the rest of his life. Right up until his death, Maslanka frequently traveled to 
visit conductors and ensembles that were preparing his music for performance. Countless 
musicians – including many here at UGA – have fond memories of interactions they had 
with David and the strong impact it had on their personal life and musical sensitivity.

Wind ensemble conductors and fans credit Maslanka with elevating the wind ensemble as 
an artistic medium and writing mature works for “bands” to play. Maslanka wrote over 50 
works for wind ensemble, including seven epic symphonies and such cherished favorites 
as A Child’s Garden of Dreams and Give Us This Day. Each of his pieces contain clear qualities 
of innocence, honesty, strength, vulnerability, humor, beauty, profundity, wisdom, 
spirituality, and creativity - all characteristics of the composer who wrote them.

Golden Light was written in 1990, the same year that Maslanka moved to Montana. By 
this time, he had already spent over a decade using meditation as a source for musical 
inspiration and composition. About his piece, the composer writes:

“I lived for many years in upper Manhattan – one block from the A train. One block the 
other way was Inwood Hill Park, a beautiful ‘wild’ place that still contained old growth 
trees. It was there that I did my walking meditations. Golden Light refers to the quality of 
late afternoon sunlight that could be seen through the trees as I walked. It was a delicious 
green-gold color. My walking meditations are inward journeys which I use to find the 
impulse for a piece of music. In the meditation for this piece I was taken to the coast of 
Africa. It was a summer night and a community of people was engaged in a lively song 
and dance fest. I was allowed to join in. The dance rhythms and the joyous quality of the 
singing became the push for my music.

“Golden Light is not African music, but the small, repetitive bits of tunes, the call-and-
response patterns, and the layers of independent rhythms give it a distinctly African 
feel. It is a very difficult piece to perform because it asks each player to be rhythmically 
independent much of the time – each person contributing his or her separate voice to 
make the joyful sound of the community at play.”

On behalf of musicians and audiences everywhere, the UGA Wind Symphony thanks Mr. 
Maslanka for his lifelong dedication to music.

–Program note by Matthew Sadowski
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Mountain Lake Photograph (7’)

Zack Stanton (b. 1983, Conway, Arkansas) is an American composer, pianist 
and conductor who currently teaches theory and composition at the University 
of Iowa. Dr. Stanton has written music for orchestra, wind ensemble, choir, and 
chamber ensembles. Active as a performer, Stanton has served as a pianist and 
conductor for the University of Texas New Music Ensemble and served as the 
Assistant Director of the group for four years.

About Mountain Lake Photograph, the composer writes:

“Around the time I began writing this piece, I was going through a photo album 
of a backpacking trip I had gone on in high school with a group from my church. 
We were hiking in the Sangre de Cristo Mountains in New Mexico, and made our 
primary campsite at the foot of Truchas Peak, which is a beautiful 13,000-foot 
mountain, far from any signs of civilization. Some of my favorite pictures from 
the trip were of a lake at the foot of the mountain, and I was looking through the 
album to find some of these pictures. The setting there was serene and the view 
stunning.

“As I was going through these lake photos, one in particular stood out to me. 
There was a picture of two of the men who had gone on the trip, standing in 
front of the lake. Both of these men have died in the past two years from cancer, 
neither of them old by any standard. These were men that I had admired a great 
deal growing up. They were men who deeply loved their families and friends, and 
served others selflessly.

“In this piece I wanted to convey the emotions I was feeling as I perused the 
photo album and remembered their friendship: the beauty and stillness of a 
mountain lake, the awe-inspiring grandeur of the mountains, and the mourning 
of lost friends who lived well and whose memory is treasured by all who knew 
them. This piece was written in memory of Mike Butler and Bruce Thompson.”

Symphony No. 6, “Three Places in the East” (30’)

From the composer:

“Ever since the success of my series of wind ensemble works Places in the West, 
I’ve been wanting to write a companion piece for national parks on the other 
side of the north American continent. The earlier work, consisting of Glacier, 
The Yellowstone Fires, Arches, and Zion, spanned some twenty years of my 
composing life, and since the pieces called for differing groups of instruments, 
and were in slightly different styles from each other, I never considered them 
to be ‘connected’ except in their subject matter. In their depiction of both 
the scenery and the human history within these wondrous places, they had a 
common goal: awaking the listener to the fragile beauty that is in them; and 
calling attention to the ever more crucial need for preservation and protection of 
these wild places, unique in all the world.

Symphony No. 6 (continued)

“With this new work, commissioned by a consortium of college and conservatory 
wind ensembles led by the University of Georgia, I decided to build upon 
that same model – but to solidify the process. The result, consisting of three 
movements (each named for a different national park in the eastern United 
States), is a bona-fide symphony. While the three pieces could be performed 
separately, they share a musical theme – and also a common style and 
instrumentation. It is a true symphony, in that the first movement is long and 
expository, the second is a rather tightly structured scherzo with a trio, and the 
finale is a true culmination of the whole.

“The first movement, ‘Everglades,’ was the original inspiration for the en-
tire symphony. Conceived over the course of two trips to that astonishing place 
(which the native Americans called ‘River of Grass’), this movement not only 
conveys a sense of the humid, lush, and even frightening scenery there, but also 
an overview of the entire settling-of-Florida experience. It contains not one, but 
two native American chants, and also presents a view of the staggering influence 
of modern man on this fragile part of the world. Beginning with a slow unfolding 
marked ‘Heavy, humid,’ the music soon presents a gentle, lyrical theme in the 
solo alto saxophone. This theme, which I’ll label the “UR-theme,” goes through 
three expansive phrases with breaks in between. (It will appear in all three move-
ments of the symphony, the way Smetana’s opening theme in Ma Vlast is used in 
all the movements of that cycle.) After the mood has been established, the music 
opens up to a rich, warm setting of a Cherokee ‘morning song,’ with the simple 
happiness that this part of Florida must have had prior to the nineteenth century. 
This music, enveloping and comforting, gradually gives way to a more frenetic, 
driven section representative of the intrusion of the white man. Since Florida was 
populated and developed largely due to the introduction of a train system, there’s 
a suggestion of the mechanized iron horse driving straight into the heartland. At 
that point, the native Americans become considerably less gentle, and a second 
chant seems to stand in the way of the intruder; a kind of ‘warning song.’

 “The second part of this movement shows us the great swampy center of the 
peninsula, with its wildlife both in and out of the water. A new theme appears, 
sad but noble, suggesting that this land is precious and must be protected by 
all the people who inhabit it. At length, the ‘morning song’ reappears in all its 
splendor, until the sunset – with one last iteration of the ‘warning song’ in the 
solo piccolo. 

“Functioning as a scherzo, the second movement, ‘Great Smoky Mountains,’ 
describes not just that huge park itself, but one brave soul’s attempt to climb a 
mountain there. It begins with three iterations of the UR-theme (which began 
the first movement as well), but this time as up-tempo brass fanfares in octaves. 
Each time it begins again, the theme is a little slower and less confident than the 
previous time – almost as though the hiker were becoming aware of the daunt-
ing mountain before him. But then, a steady, quick-pulsed ostinato appears, in a 
constantly shifting meter system of 2/4-3/4 in alteration, and the hike has begun. 



Over this, a slower new melody appears, as the trek up the mountain progresses. 
It’s a big mountain, and the ascent seems to take quite awhile, with little breaks 
in the hiker’s stride, until at length he simply must stop and rest. An oboe solo, 
over several free cadenza-like measures, allows us (and our friend the hiker) to 
catch our breath, and also to view in the distance the rocky peak before us. The 
goal is somehow even more daunting than at first, being closer and thus more 
frighteningly steep. When we do push off again, it’s at a slower pace, and with 
more careful attention to our footholds as we trek over broken rocks. Tantalizing 
little views of the valley at every switchback make our determination even 
stronger. Finally, we burst through a stand of pines and – we’re at the summit! 
The immensity of the view is overwhelming, and ultimately humbling. A brief 
coda, while we sit dazed on the rocks, ends the movement in a feeling of triumph.

“The final movement, ‘Acadia,’ is also about a trip. In the summer of 2014, I 
took a sailing trip with a dear friend from North Haven, Maine, to the southern 
coast of Mt. Desert Island in Acadia National Park. The experience left me both 
exuberant and exhausted, with an appreciation for the ocean that I hadn’t 
previously had. The approach to Acadia National Park by water, too, was thrilling. 
Like the difference between climbing a mountain on foot with riding up on a ski-
lift, I felt I’d earned the right to be there. 

“The music for this movement is entirely based on the opening UR-theme. 
There’s a sense of the water and the mysterious, quiet deep from the very 
beginning, with seagulls and bell buoys setting the scene. As we leave the harbor, 
the theme (in a canon between solo euphonium and tuba) almost seems as if 
large, subaquatic animals are observing our departure. There are three themes, 
A, B and C, in this seafaring journey, but they are all based on the UR theme, 
in its original form with octaves displaced, in an upside-down form, and in 
a backwards version as well (the ocean, while appearing to be unchanging, is 
always changing). We move out into the main channel (A), passing several islands 
(B), until we reach the long draw that parallels the coastline called Eggemoggin 
Reach, and a sudden burst of new speed (C). Things suddenly stop, as if the wind 
had died, and we have a vision: is that really Mt. Desert Island we can see off 
the port bow, vaguely in the distance? A chorale of saxophones seems to suggest 
that. We push off anew as the chorale ends, and go through all three themes 
again – but in different instrumentations, and different keys. At the final tack-
turn, there it is, for real: Mt. Desert Island, big as life. We’ve made it. As we pull 
into the harbor, where we’ll secure the boat for the night, there’s a feeling of 
achievement. Our whale and dolphin friends return, and we end our journey with 
gratitude and celebration. 

“I am profoundly grateful to Jaclyn Hartenberger, Professor of Conducting 
at the University of Georgia, for leading the consortium which provided the 
commissioning of this work.”

BIOGRAPHIES

Dan Welcher, guest composer
Dan Welcher’s residency is made possible with support from the Willson Center for Humanities 
and Arts.

In 2012, the American Academy of Arts and Letters presented to Dan Welcher the Arts 
and Letters Award in Music. The citation reads, in part, “As intense as it is elegant, 
Dan Welcher’s music takes his listeners on a surprising yet inevitable path….Every 
work in his wide-ranging catalogue is written with the strongest musical signature”. 
That catalogue now numbers well over 100 works in every conceivable genre, including 
three operas, seven concertos, five symphonies; plus vocal literature, piano solos, and 
various kinds of chamber music. Born in 1948 in Rochester, New York, Dan Welcher is 
now one of the most-played composers of his generation.

Dan Welcher first trained as a pianist and bassoonist, earning degrees from the 
Eastman School of Music and the Manhattan School of Music. He joined the Louisville 
Orchestra as its Principal Bassoonist in 1972, and remained there until 1978, 
concurrently teaching composition and theory at the University of Louisville. He joined 
the Artist Faculty of the Aspen Music Festival in the summer of 1976, teaching bassoon 
and composition, and remained there for fourteen years. He accepted a position on the 
faculty at the University of Texas in 1978, creating the New Music Ensemble there and 
serving as Assistant Conductor of the Austin Symphony Orchestra from 1980 to 1990. 
It was in Texas that his career as a conductor began to flourish, and he has led the 
premieres of more than 130 new works since 1980. He now holds the Lee Hage Jamail 
Regents Professorship in Composition at the School of Music at UT/Austin, teaching 
Composition and serving as Director of the New Music Ensemble.

In 1990, Mr. Welcher was named Composer in Residence with the Honolulu Symphony 
Orchestra through the Meet the Composer Orchestra Residencies Program. During 
his three-year residency, he distinguished himself with a weekly radio series entitled 
Knowing the Score (which had a second life on KMFA-FM in Austin, winning the 1999 
ASCAP-Deems Taylor Broadcast Award); a statewide program teaching elementary 
school children the basics of musical composition; conducting more than thirty 
concerts with the Honolulu Symphony and inaugurating a series of new music concerts 
entitled Discoveries. He also wrote two works for the Symphony: a work for the 
children’s concert series entitled Haleakala: How Maui Snared the Sun for narrator 
and orchestra, and an ambitious 38-minute Symphony No. 1. After leaving Honolulu, 
he returned to his position at the University of Texas, continuing to write orchestral 
works on commission, such as Bright Wings: Valediction for Large Orchestra, 
commissioned by the Dallas Symphony Orchestra, and premiered in Dallas under the 
baton of Music Director Andrew Litton in March, 1997; Spumante, a festive overture 
commissioned by the Boston Pops, premiered in Symphony Hall on May 6, 1998, under 
Keith Lockhart; and Beyond Sight, a tone poem for orchestra commissioned by George 
Mason University for its 2000 commencement celebration. Among his larger works 
of recent years are Venti Di Mare: Fantasy-Concerto for Oboe and Small Orchestra, 
commissioned by the Guggenheim Foundation for the Rochester Philharmonic and 
premiered in February 1999; JFK: The Voice of Peace, a 55-minute oratorio for chorus, 
orchestra, narrator, solo cello, and soloists, premiered in March 1999 by the Handel 
and Haydn Society of Boston; CONCERTO for Timpani and Orchestra, commissioned by 
the Utah Symphony and premiered in October, 2004 by timpanist George Brown, with 
Keith Lockhart conducting, and Jackpot: A Celebratory Overture, commissioned by the 
City of Las Vegas on the occasion of its 100th anniversary and premiered by the Las 
Vegas Philharmonic under the baton of Harold Leighton Weller in September of 2005. 
His most recent symphonic work is Symphony No. 5, a 35-minute work commissioned 
for the Austin Symphony Orchestra, celebrating the opening of the Long Center for the 
Performing Arts in Austin, Texas, which premiered in May of 2009.



His works for symphonic wind ensemble, notably Zion (which won the American 
Bandmasters Association’s Ostwald Prize in 1996) and Symphony No. 3 (“Shaker 
Life”) have earned him new accolades in non-orchestral venues. Newer works for the 
wind band include Perpetual Song (2000), commissioned by the West Point Band, 
Songs Without Words (2001), commissioned by the College Band Directors’ National 
Association, Minstrels of the Kells (2002), commissioned by the bands of the Big 
Twelve Universities, and Symphony No. 4 (“American Visionary”), commissioned 
in honor of George Kozmetsky by the College of Fine Arts at the University of Texas, 
premiered in 2005. His most recent work for wind ensemble is Upriver, a fifteen minute 
tone-poem celebrating the Lewis and Clarke expedition, commissioned by the Pacific 
Northwest Region of the CBDNA and premiered by the University of Oregon Wind 
Ensemble in March of 2011.

Welcher’s music is mostly published by the Theodore Presser Company, and there are 
more than two dozen commercially available CD recordings of his music.

Dan Welcher has won numerous awards and prizes from institutions such as The 
American Academy of Arts and Letters (an Arts and Letters Award in Music in 2012), 
The Guggenheim Foundation (a Fellowship in 1997), The National Endowment for 
the Arts, The Reader’s Digest/Lila Wallace Foundation, The Rockefeller Foundation, 
The MacDowell Colony (seven residencies between 1988 and 2012), Yaddo (seven 
residencies between 2000 and 2013) The Bellagio Center in Bellagio, Italy, the Ligurian 
Study Center in Bogliasco, Italy, The Camargo Foundation in Cassis, France, the 
American Music Center, and ASCAP. His orchestral music has been performed by more 
than sixty orchestras, including the Chicago Symphony, the BBC Symphony, the St. 
Louis Symphony, and the Atlanta Symphony. He lives in Bastrop, Texas, and travels 
widely to conduct and to teach.

Jaclyn Hartenberger, conductor

Jaclyn Hartenberger serves as the Associate Director of Bands and Assistant Professor 
of Music at the University of Georgia. In addition to serving as the conductor for 
the Wind Symphony, she teaches undergraduate and graduate conducting. Dr. 
Hartenberger received a Master of Music and Doctor of Musical Arts in Conducting 
from The University of Texas at Austin. Prior to her graduate degree work, she served 
as a middle school and high school band director in the Dallas/Fort Worth Metroplex 
for distinguished music programs. Dr. Hartenberger received her Bachelor of Music 
Education degree from the University of North Texas, where she performed and 
recorded with the prestigious UNT Wind Symphony.

Dr. Hartenberger performs frequently world wide stretching from South America to the 
Czech Republic. She is grateful to call Georgia her home knowing that music education 
is a priority in the public schools. Her professional affiliations are College Band 
Directors National Association, Georgia Music Educators, and National Association for 
Music Education.
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