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Program Notes for this evening’s performance. . .

Fantasia for Band by Vittorio Giannini

Beginning with a strikingly dissonant first chord, Fantasia for Band immediately draws 
you into its dramatic neo-romantic style. A vacillating feel, evidenced by a tension/release 
style, permeates the piece as a desire for clarity and peace emerges. The disconcerting and 
nightmarish opening chord reappears in different timbres just as the psyche’s subconscious 
materializes in sudden, unplanned instances. The trumpet motif, or idée fixe, embodies the 
subconscious and determines the path of this piece by traveling through various moving 
melodic lines. The continuity of the idée fixe against the changing musical episodes 
demonstrates the elusiveness and mystery of the psyche. This fantasia, or dreamscape, 
creates a shifting environment where structure is missing and the future is unknown. 
The piece ends with great dissonance, leaving the matter unresolved. With the band on a 
Freudian couch, the psychological analysis begins!

Written three years before his untimely death in 1966, Vittorio Giannini was commissioned 
to write this piece for the Northern Westchester and Putnam County Music Teachers 
Association in New York. Raised in a musical household, Giannini started music lessons 
with his mother, a professional musician, when he was five. After winning a scholarship 
at the age of nine, he moved to Milan to study violin and composition at the Verdi 
Conservatory. He returned to the United States and continued his studies in composition at 
the highly acclaimed Juilliard School in New York. Although Giannini began his career with 
vocal and operatic works, he is most often recognized for his seven symphonies and wind 
band pieces written later in his career. A wonderful composer but arguably a better teacher, 
Giannini was driven by “an unrelenting quest for the beautiful, with the humble hope that 
I may be privileged to achieve this goal, if only for one precious moment and share this 
moment with my listeners.” Tonight, Giannini and the University Band invite you to seek, 
appreciate, and enjoy that special moment!
-Program note by Megan Feight, flute

Sleep by Eric Whitacre

Grammy-winning composer and conductor Eric Whitacre is one of the most performed 
musicians of our time. Born in 1970, he studied composition at the University of Nevada, 
Las Vegas and the prestigious Juilliard School. His works, both choral and instrumental, 
have rapidly become accepted due to their strong appeal to audiences and players alike. In 
addition to composing, Whitacre tours the globe as a conductor of his own works.
      
Sleep began its life in winter of 1999. Julia Armstrong, a lawyer and professional mezzo-
soprano, wanted to commission a choral work from Whitacre in memory of her parents’ 
passing. She asked that he set her favorite poem, Robert Frost’s immortal Stopping By Woods 
on a Snowy Evening. Inspired by her spirit and moved by her request, Whitacre crafted the 
piece to perfection and premiered it in October 2000. Shortly after, Whitacre found himself 
in a long legal battle to use the poem in performance, in which he was ultimately denied. 
Rather than give up publishing the work, Whitacre asked poet Charles Anthony Silvestri to 
write a new text which would correspond to the meter and expressive details emphasized 
in the music. Silvestri offered the poem Sleep, inspired by the last stanza of Frost’s work, 
as written below:

The evening hangs beneath the moon,
A silver thread on darkened dune.
With closing eyes and resting head
I know that sleep is coming soon.

Upon my pillow, safe in bed,
A thousand pictures fill my head.
I cannot sleep, my mind’s a-flight;
And yet my limbs seem made of lead.

If there are noises in the night,
A frightening shadow, flickering light,
Then I surrender unto sleep,
Where clouds of dream give second sight,

What dreams may come, both dark and deep,
Of flying wings and soaring leap
As I surrender unto sleep,
As I surrender unto sleep.



The simple rhymes of the poem and its lilting cadence mimic the feeling of falling asleep. 
When translated to music, the chorale-like nature and warm harmonies seem to “call out 
for the simple and plaintive sound of winds.” The repeated final chord is performed almost 
like the last, trailing off words of a person slipping into sleep. Whitacre’s compositions are 
the soundtrack to denial and eventual acceptance of passing, depicted most clearly in the 
tonalities of the dissonance and how they never resolve, but simply fade away.
-Program note by Miranda Moore, bassoon

Sol y Sombra by George Gates

Meaning the “sun and the shadow” in Spanish, Sol y Sombra refers to the seats available 
for  purchase at bullfighting* events, those in sun or those in shadow. Seats labelled “sol 
y sombra” are seats that get their share of the sun and the shadow alike throughout the 
event.

The “sun” has an upbeat, classic march phrasing with accents and emphasized articulation, 
depicting the brash and strong bull. In contrast, the “shadow” has legato lines that are 
softer with hints of Spanish dance, depicting the graceful bullfighter. Throughout the 
piece, the two parts fight over the spotlight as the transition between the two phrasings 
seem harsh and evident like the clashings of the bull and the bullfighter, but as the piece 
continues, the two parts learn to share the spotlight. The “sun” would be soft while the 
“shadow” claims prominence and vice versa. The bullfighting has become more of a dance 
than a fight. The contrasting “shadow” and the “sun” soon mixes parts as one layers over 
another and melds into one march, Sol y Sombra.

After studying at VanderCook College of Music, George Gates became an educator at several 
Texas schools as well as the Southern Methodist University. He also performed with the 
Dallas Symphony Orchestra and operated several music stores in Texas and Louisiana. In 
1958, Gates composed Sol v Sombra for the Richardson High School band as their director.

Note: The University Band does not necessarily condone the practice of bullfighting.
-Program note by Angel Li, clarinet

Toccata for Band by Frank Erickson

The American composer Frank Erickson was born September 1st, 1923 in Spokane, 
Washington. As a child, he learned both the trumpet and piano, and then studied at the 
University of Washington. He later joined the Army in the second World War, where he 
wrote music for military bands and also served as a weather forecaster. After the war 
ended, Erickson returned to his educational pursuits, earning both a Bachelor of Music 
degree from the University of Southern California in 1950, and a Master of Music from 
USC in 1951. During his professional career, which spanned some 40 years, Erickson was a 
faculty member at several American universities, including UCLA; was a music editor for 
several companies, and a guest clinician and conductor across the United States. He was a 
member of the National Band Association, the American Society of Composers, and Phi Mu 
Alpha Sinfonia Fraternity of America. Erickson wrote over 150 pieces for band during his 
lifetime, and passed away on October 21, 1996 at the age of 73.

Toccata for Band was written in 1957, and like much of Erickson’s music, is and has been 
extremely popular among high school and college band ensembles. The piece begins with a 
bright woodwind melody that is repeated throughout the composition, and continues with 
a darker chorale dominated by the clarinets. The work contrasts fast and staccato sections 
with slow and flowing ones, while still maintaining smooth transitions between the two, 
and contains several time signature changes and dynamic variations.
-Program note compiled by Scotty Hall, tenor saxophone

At Morning’s First Light by David R. Gillingham

After serving in the Vietnam War, David Gillingham returned to the United States to pursue 
a career in music, in which he wrote 100 original compositions.  Educated at University of 
Wisconsin-Oshkosh and Michigan State University, David Gillingham’s music has earned 
international acclaim and numerous awards, such as the 1981 DeMoulin Award for Concerto 
for Bass Trombone and Wind Ensemble and the 1990 International Barlow Competition 
for his piece Heroes, Lost and Fallen.  Heroes, Lost and Fallen, a tribute to those who 
served in the Vietnam War, highlights Gillingham’s philosophy that music should serve 
“an underlying purpose [and] that emanates a sense of heart.”  To convey his message, he 
blends aspects of tone poetry with suspense, tension, and contradiction to create a sense 
of the turmoil of war.  A relentless brass line with clashing woodwinds is a hallmark of 
tension in many of his pieces.

At Morning’s First Light captures this same expressionism, but it represents a completely 
different frame of mind. Often drawing inspiration of hymns and poetry, his compositions 
offer an alternative approach to performance through his synthesis of artistic mediums. 
For instance, within At Morning’s First Light, his emotive sense of poetry and nature 
imbue the music with a sensorial experience. The light-footed quickness of woodwinds 
expresses the ineffability of the morning, raw and full of promise.  Whether showing us 
the agony of war or the hopefulness of a new day, Gillingham is a master of expressionism.  
As Gillingham says, “I envision myself as a servant of humanity expressing a myriad of 
emotions, thoughts and feelings that cannot be expressed through words.”  And, so it is 
with At Morning’s First Light.  

He now teaches at Central Michigan University where he has won awards for his teaching 
excellence.  Many of his compositions are considered staples in the concert band today.  
-Program note compiled by Jenica Marie Moore, flute 

Mystery on Mena Mountain by Julie Giroux

American composer and conductor, Julie Ann Giroux, attended Louisiana State University 
and Boston University studying composition with John Williams, Bill Conti, and Jerry 
Goldsmith. Throughout her career, many of Giroux’s works were published and performed 
by orchestras, choruses, chambers, and concert bands. In contribution to her success, she 
also composed music for television shows, such as a series of Dynasty, and films, such as 
Karate Kid II. In 1988, Giroux was the first female and the youngest person ever to win 
an Emmy Award for Outstanding Individual Achievement in Music Direction for the 64th 
Annual Academy Awards.

Giroux’s Mystery on Mena Mountain is based on the legend of two children who disappeared 
in the midst of the Ozark Mountains in Arkansas in 1940. According to the legend, the 
children were told stories about the angels encountered in the clouds of Mena Mountain, 
and they began their journey to meet the angels. The introduction of this piece displays 
a very mysterious and engaging journey. It depicts the sun rising over the mountain 
signifying the power that lies within the mountain. Continuing on with the music, Giroux 
adds a melodic and harmonious rhythm with the woodwinds and brings the trumpets 
in with a royal and prestigious background underlying the children’s long, exciting, and 
exhausting climb on the mountain. As they approach the clouds, the children encounter 
the angels and engage with their glorious singing and playing of golden instruments. The 
children then walk towards the clouds and are crowned leading their way to heaven with 
the angels. As the piece closes, the music is enlightened with a very smooth and soothing 
rhythm depicting the rise of the clouds, yet leaving Mena Mountain as a continued and 
powerful mystery.
-Program note compiled by Ivette Barrera, clarinet
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